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Why do Children Draw Such Drawings?: 
The Basis of Assessment and Criticism of Children’s Drawing
 The purpose of this thesis is to establish a basic concept of how children view drawings, 
which enables children to criticize drawings. However, at present, a comprehensive optimum 
solution to the question “Why do children draw such drawings”, which leads to criticism of 
children’s drawings, has not yet been completed.
 This thesis first critically considers previous research on this question. Next, I offer three 
new approaches to children’s drawings based on previous research. One is the activeness and 
construction of the visual brain. The second is the relationship between physical growth and 
the visual, inner ear, and somatic sensation that produce a sense of balance that responds to 
the vertical and horizontal movement of the body, and the developmental stage of drawing. 
The third is the reciprocity between the vertical and horizontal structure of the body, which is 
created from the interaction between the body and the gravitational force of the earth, and the 
corresponding vertical and horizontal structure of buildings and the like. And I studied about 
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